Acoustic Guitar

Music by Chris Miller
Lyrics by Nathan Tysen
orch. Cole Vakassian

Moderate Rock J =130

Spring Cleaning

from Fugitive Songs
Rev. 2/11/22
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Acoustic Guitar

01. Spring Cleaning - 2 Unplugged SP22
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Unplugged SP22
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Acoustic Guitar 01. Spring Cleaning - 4

Unplugged SP22
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Acoustic Guitar

by Benj Pasek & Justin Paul
orch. Kaylee Ellis

Reflective, understated

Before It's Over

from Dogfight
Rev 2/10/22
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Acoustic Guitar

02. Before It's Over - 2

With a bit more drive (J =94)

Unplugged SP22
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Acoustic Guitar

02. Before It's Over - 3

Unplugged SP22
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fandotn Top of the World
03

Guitar )
from Tuck Everlasting
by Chris Miller and Nathan Tysen Rev. 1/30/22
orch. Makai Keur
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Guitar 03. Top of the World - 2

Unplugged SP22
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Guitar 03. Top of the World - 3 Unplugged SP22
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Acoustic Guitar

orch. Raban Brunner

Journey to the Past

from Anastasia the Musical
by Stephen Flaherty and Lynn Ahrens

Moderately (J =84)

Rev. 2/10/22
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04. Journey to the Past - 2 Unplugged SP22

Acoustic Guitar
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Unplugged SP22

04. Journey to the Past - 3

Acoustic Guitar
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Acoustic Guitar

04. Journey to the Past - 5

Unplugged SP22
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GUITAR

by Marvin Hamlisch At the Ballet O 5

orch. Thomas Michaels (from A Chorus Line)
"Rev 2/12/22"
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05. At the Ballet - 2 Unplugged SP22

GUITAR
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05. At the Ballet - 3 Unplugged SP22
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05. At the Ballet - 4 Unplugged SP22
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05. At the Ballet - 5 Unplugged SP22
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GUITAR

05. At the Ballet - 6

Unplugged SP22
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Acoustic Guitar Tum BaCk O Man

by Stephen Schwartz Jrom Godspell
orch. Nick Potocki Rev 2/11/22
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06. Turn Back O Man - 2 Unplugged SP22
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Acoustic Guitar 06. Turn Back O Man - 3 Unplugged SP22
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Acoustic Guitar 06. Turn Back O Man - 4 Unplugged SP22
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Acoustic Guitar S .
imple Joys
from Pippin

by Stephen Schwartz Rev. 2/11/22

orch. Noah Phillips

07

Viv0J=172
SOLO
G Fadd9 G
g > > >
2 / Vi I/\I Vi 2 / oJ oJ 2 2 2 / -
4 7 /4 4 7 4 4 7 yL yL /4 4 4 7
1) 2 3 4
@ G Faddo
H | > > >
g D —
y 4 - 7 7 y, 7 7 7 7 7 7 7
|  an W 4 4 4 4 4 4 4 4 yL yL yL
&)
Y| 6 7 8
Eb F F7(9)sus F
A (6)
|
g D —
. h o/ oJ J/ / / / / / / / / / / / / / / /
@ v yL yL 4 7 4 4 7 4 4 7 4 [ 4 7 4 [ 4 7 4 4
9 10 11 12
Gm C F F 7sus F
H |
s — 7 77 y .4 Y4 77 77 7 e 7 & 7 & 7 7 7
[ a2 .4 .4 v.4 Y4 7 .4 7 Y4 7 7 — s S e e i
3¢ 14 15 /16 /
Gm C G Fadd9 G
A | > > >
A — — — 77— 7 7 7 R S S S S S S Y R S —" ——
@ v y 4 y 4 y 4 y 4 y 4 y 4 y 4 y 4 7 7 4 4 4 4 4 4 4 4 4 4
17¢) 18 19 20
_—

V.S.




07. Simple Joys - 2 Unplugged SP22

Acoustic Guitar
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Acoustic Guitar 07. Simple Joys - 3

Unplugged SP22
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Unplugged SP22
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Acoustic Guitar

Love Will Come
and Find Me Again
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Rochard Oberacker
and Robert Taylor f” om Bandstand
orch. Adam Dorfman Rev. 2/11/22
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Unplugged SP22

Love Will Come And Find Me Again - 2

Acoustic Guitar
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Acoustic Guitar

by John Kander and Fred Ebb

Arr. and Orch. Devin Wong

Cabaret
from Cabaret

Rev. 2/19/22
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Acoustic Guitar 09. Cabaret - 2 Unplugged SP22
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09. Cabaret - 3 Unplugged SP22
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Acoustic Guitar 09. Cabaret - 4 Unplugged SP22
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Acoustic Guitar 09. Cabaret - 5 Unplugged SP22
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Acoustic Guitar 09. Cabaret - 6 Unplugged SP22
Triplet Build Up (J = 100)
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Acoustic Guitar

by David Yazbek
orch. Luke Molloy

The Beat of Your Heart

from The Band's Visit
Rev. 2/12/22
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Acoustic Guitar 10. The Beat of Your Heart - 2 Unplugged SP22
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Acoustic Guitar

10. The Beat of Your Heart - 3
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Unplugged SP22

11. Me and the Sky - 2
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Unplugged SP22

11. Me and the Sky - 3
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Unplugged SP22

11. Me and the Sky - 4
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Unplugged SP22

11. Me and the Sky - 5
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Unplugged SP22

11. Me and the Sky - 6
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